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America has a problem. It doesn’t want to know what it has done.                      
                                   - Ta-Nehisi Coates

When Naming the Truth Becomes the 
Crime
By Rev. Donald L. Perryman, Ph.D.

The Truth Contributor

The most dangerous thing a community can do is remember.
When Toledo City Council accepted a $20 million federal infrastructure 

grant last Tuesday, about 15 members of the African American Legacy Proj-
ect (AALP) rose united in silent protest as it passed.

Community leaders had asked for a temporary hold — not to kill the grant, 
but to ensure that the Art Tatum Business District — the central cog of the 
AALP’s Dorr Street revitalization effort — was explicitly named in the or-
dinance language.

Council refused out of concern for losing the federal funds, they say. One 
councilwoman called the statements from those who question her commit-
ment to her community “a lie from the pit of hell.”

That response deserves scrutiny. The community did not obstruct; it re-
membered, highlighting a historical pattern of harm. Such accurate naming 
is threatening because it compels those in power to confront their roles in 
that pattern.

In the 1930s, federal redlining maps designated the Dorr Street neighborhood 
too risky to invest in — because Black people lived there. In the 1960s, Inter-
state 75 was routed directly through that same corridor, demolishing homes 
and businesses that had made Dorr Street Toledo’s Black Wall Street. Urban 
renewal followed, clearing away what the highway had not. By 1977, the city 
announced that widening Dorr Street would be an economic boon to the neigh-
borhood, even though most of its buildings had already been torn down. 

Drive down Dorr Street today. Where over 130 businesses once operated 
— barbers and grocers, insurers and tailors, nightclubs and pharmacies — 
four Dollar stores now bookend the corridor without a single historical land-
mark to honor it. The pattern does not require an argument. It requires only 
a calendar and a map.

Dorr Street. Ask anyone on that street what was built with it. Then ask your-
self what $700,000 was ever going to build, anyway.

Now comes $20 million, with no explicit commitment to the Art Tatum 
Business District. The community that has read this ominous handwriting on 

That is not a misunderstanding. That is the same old pattern, repeating.

Fast, Easy, and the Lowest Flooring Prices, Period®

INSTALLATION FINANCING
0%FREE
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®®

®®

The current political moment is transferring infrastructure dollars from 
historic Black corridors to downtown bike paths while calling it equitable 
investment, as previous administrations “transferred” Black prosperity to the 
suburbs and are now blaming the people being robbed. 

AALP’s leaders were merely asserting that what is happening now is a 
continuation of what happened before. That simple reframing transformed a 
routine infrastructure vote into something council members were unprepared 
to engage with: a referendum on decades of institutional failure.

When Toledo City Council can’t answer the factual history, they attack the 
witnesses. Right?

Councilwoman Cerssandra McPherson’s response — a lie from the pit of 
hell — is not the language of someone calmly disputing a claim; it suggests 
feeling personally implicated. McPherson and Council President Vanice 
Williams both represent the affected area and are Black. 

So, AALP’s naming of the community’s oppressive experience did not 
land as an accusation against a distant, indifferent power structure. It notably 
landed on people who have staked their political identity on being cham-
pions of this community. That is a more personal wound than a policy dis-
agreement—and it elicited a more personal response.

-
ing inside institutions that have historically failed Black communities: it puts 
their presence in those seats on trial. 

The community’s counterargument — that representation in council cham-
bers does not guarantee equitable outcomes on the ground — is harder to 
make in two minutes of public comment than to feel across 60 years of bro-
ken promises. 

Therefore, the defense becomes about identity rather than policy. The 
question of whether the pattern is real never gets answered, because the en-
ergy goes entirely toward rejecting the implication that anyone in that room 
is responsible for it.

Council President Williams did not deny the history. She pivoted — to 

-
tern of harm, generic claims of progress no longer satisfy. 

You cannot respond to ‘you have made us promises before and broken 
them’ with ‘but look at what we have done downtown.’ 

Wood, the former labor leader and a past president of the NAACP, quickly 

and the naming has gotten too close to the bone, shift the story. Make the wit-
ness the aggressor. Make the grief the provocation. Make precision look like 

history that prompted the whole exchange never has to be answered at all.
Again, the most dangerous thing a community can do is remember. And 

the second most dangerous thing is to say so in public.
And this matters enormously in the context of the city’s repeated betrayals 

and broken promises, because one of the most insidious things they can do is 
produce — not just material poverty, but a poverty of expectation. 

When a community that once built banks, hotels, pharmacies, nightclubs, and 
ed and then disappointed by broken promises 

often enough, a poverty mindset develops, and survival becomes the aspiration. 
Moreover, the system expects you to stop trying to thrive. Instead, you are 

being conditioned to negotiate for less, even defending yourself against hope 
itself, since hope has become a liability—the very thing used against you.

Yet, the African American Legacy Project remembers. They came to name 
what thriving looks like on these Black blocks and to insist that it is not nos-
talgia — but a standard.

Hold every ordinance, grant, and every allocation to it. 
And every leader who won’t, should say so plainly —so the rest of us 

know exactly where we stand.
Contact Rev. Donald Perryman, PhD, at drdlperryman@centerofhopebap-

tist.org
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Community Calendar
March 28
Coach Price retirement celebration: Scott HS Field House; Noon to 3 pm; 
Come share laughs, memories and celebrate this milestone

May 2
Warren AME Spring Tea: Bloom Where You Are Planted; 11:30 - 2:30 pm.
Speaker, First Lady Sabrina Prince - The Cross Church.
Vendor Tables Welcomed. Rsvp to: darlenesawyer2751@gmail.com
419.243.2237

Juliana Stratton’s Victory Signals a New Era for 
Black Women’s Leadership  
The presence of two Black women in this race was not a problem. It was progress.
By Glynda C. Carr    

Trice Edney Communications

On Tuesday, March 17, voters in Illinois did more than choose a nominee 
for the United States Senate. They made clear that the political landscape is 
changing, and that Black women are at the center of that change. 

Juliana Stratton won the Democratic primary with 39.8 percent of the vote, 
defeating Raja Krishnamoorthi, who received 33.3%, and Robin Kelly, who 
earned 18.3 percent. If she wins in November, she can potentially become 
only the sixth Black woman ever elected to the U.S. Senate, and part of a 

same time. 
But this moment is bigger than one candidate. This race featured two dy-

Kelly. For some, that reality sparked quiet conversations and familiar doubts. 

whispers that have long followed Black women candidates. 

problem. It was progress. For generations, Black women have been told to 
wait our turn, to step aside, to make space for others. 

In Illinois, we saw something different. We saw what it looks like when 
there is not just one path, but many. When Black women are not compet-
ing for a single seat at the table, but building a bigger table altogether. That 
is what growth looks like. And it is the direct result of years of organizing, 

Illinois knows what it means to lead on this front. In 1992, the state made 

in the United States Senate. Yet it took 16 years before another Black wom-
an, Kamala Harris, would follow. 

Illinois has also been a launching ground for historic leadership, including 
the election of Barack Obama to the Senate before he became President of 
the United States. Since then, progress has accelerated, but it remains far too 
slow. 

Laphonza Butler, Angela Alsobrooks, and Lisa Blunt Rochester have each 
added to that legacy, bringing the total number of Black women who have 

Glynda C. Carr
Lt. Gov. Juliana

Stratton

ever served in the Sen-

a body of 100 members, 
across more than two 
centuries, that number 
tells the story. 

The United States 
Senate remains over-
whelmingly white and 
male. That is why this 
moment matters. As Il-

-
ing equity, expanding economic opportunity, and addressing disparities that 
impact working families. Her record speaks to what happens when Black 
women lead. From advancing maternal health initiatives to supporting the 
next generation of girls in leadership and championing policies that uplift 
communities across the state, she has demonstrated that representation is not 

there. 
At Higher Heights, we often say that Black women are the architects of 

our democracy, as well as the protectors and the defenders. This moment 
proves that we are also its future.  If we want to see more Black women in 

shaping policy at every level, we have to keep doing the work. We have to 
keep organizing, mobilizing, and investing in Black women candidates and 
the communities that power them.  Because this moment tells us something 
important. Our work is working. Now we have to keep going.    

Glynda C. Carr is President and CEO of Higher Heights for America, a 
501(c)(4) organization, and its connected federal political action committee, 
Higher Heights for America PAC, which works to expand Black women’s 
elected representation and voting participation. Learn more at www.higher-
heightsforamerica.org.     

Rep. Rogers Announces General Motors 
Investment in Toledo
Investment will support plant’s capacity, development of new technology

State Rep. Elgin Rogers (D-Toledo) last week an-
-

imately $40 million into Toledo Propulsion Systems 
to increase capacity and introduce a new transmis-

-

investment will ensure that the Toledo plant continues to work on the cutting 
edge of automotive technology.

State Rep. Elgin 
Rogers
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What Spring Hides
By Ben Jealous

Guest Column

Spring arrives this week, and the world feels 
alive again.

-

-

-

-

We did not.

Meanwhile, the losses keep growing.

Ben Jealous is a professor of practice at the University of Pennsylvania 
and former president and CEO of the NAACP.

A Thank You Note 
from June Boyd

-

-
-

-

-

again.......
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... continued on page 7

Life in Rhythm: The Early Years of Robert 
L. Perry
By Asia Nail

The Truth Reporter

There are some stories that do not begin with degrees. They begin with mu-
sic.

For Robert L. Perry, PhD, that music was jazz. 

through a restaurant. This was living music. Breathing music. The kind that 
carried whole lives inside of it.

-
tion of his family born in the North, a child of movement, of transition, of hope 
dressed in uncertainty. His parents, Kathryn Bogan and Rudolph Perry, 
were just teenagers themselves, 16 and 19, trying to build something steady in 
a world that rarely offered Black families stability without struggle. When his 
mother passed away in 1944, his world shifted. But if there is anything Perry’s 
life teaches, it is this: when the ground moves, you learn how to stand anyway.

He was raised by his grandmother, Ella Wynn Perry.
In her house, the doors did not lock against the world, they opened to it. 

People came hungry and left fed. Came weary and left seen. There was always 
room, always another plate, always the unspoken understanding that survival 
was a collective act. It is from such homes that a certain kind of man emerges, 
one who cannot ignore injustice because he has known, intimately, what care 
looks like.

Rhythms of Toledo
Music was everywhere, in the rise and fall of footsteps, in the voices that 

drifted from open windows, in the heartbeat of the city itself, shaping Perry 
before he even knew he was listening.

Jazz wasn’t something he chose; it was something that chose him. 

musician, he—and his brother, Mozart—were foundational to the Toledo jazz 
scene. 

With his trumpet in his hands and music in his blood, Rudolph Perry car-
ried the city’s rhythms wherever the road led: Michigan, upstate New York, 

-
ance between the life music offered and the life it demanded.

His brother followed a different rhythm. 
Mozart Perry had a name that sounded like destiny. He carried the music 

with him and lived it fully. 
“Uncle Mozart drove a motorhome around the country, moving between 

piano and clarinet like it was second nature,” recalls Robert Perry. 
He was the kind of musician other musicians knew. The kind whose name 

might not be in textbooks but lives in memory, in stories, in the quiet respect 
of those who understand.

Jazz as Inheritance
Names like Art Tatum were not distant legends. These men were part of the 

same musical air. Count Basie, Earl Hines, Cab Calloway, Louis Armstrong 
and many female artists such as Ma Rainey, and Ella Fitzgerald have 

Robert-Perry in the 1970s

passed through, leaving 
their mark in hotel ball-
rooms, club back rooms 
and the lively dance 
halls of Toledo. Local 
stages hosted trumpet, 
piano and vocal im-
provisation, building 
something in the spaces 
between notes that his-
tory rarely remembers. 
In that sound, there is a 
pulse, a proof that jazz 

Program subject to change with or without notice. Other restrictions  
may apply. Please see lender for complete details. Subject to credit approval.
1Actual amount applied at closing.
2Property must be located within one of the following counties: Allen Ohio, Allen Indiana, 
Defiance, Delaware, Franklin, Hancock, Lucas, Madison, Union, Williams, or Wood.
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in a low- to moderate-income census tract, as updated annually by the FFIEC (Federal Financial 
Institutions Examination Council).

DO YOU QUALIFY?
• Purchase of a primary residence located within State Bank’s lending area2

• Must meet borrower or geography low- to moderate-income eligibility requirements3

• A signed purchase agreement must be presented to reserve funds
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is language, and Toledo its conversation. 
Robert Perry understood. Because music was not 

a performance in his life, it was an inheritance.
“Maybe that is where this truth took root: that 

what is created out of pain must never be surren-
dered to those who cannot name its cost.”

Sitting with Perry, his words linger like a memory.
Before the titles. Before the honors. Before a uni-

versity would one day place his name on a building. 
There was Toledo.

There was movement. Migration. Horns warming up in back rooms. Piano 
keys telling stories nobody had written down yet. The Great Migration did not 
move in straight lines. It moved like music. From the South to Kansas City. 

“History has a habit of skipping steps when it tells our stories. It rushes to 
New York and calls it the beginning,” Perry remarks. 

“The Harlem Renaissance becomes the headline, as if nothing lived before 
it.”

But Perry leans forward, even now, and gently corrects the record. 
“Toledo was big,” he says. “Not once. Not casually. Big.”
Jazz did not arrive fully formed in New York. It passed through cities like To-

ledo, picking up stories, pain, style, and soul along the way. Musicians stopped 
here. Played here. Lived here. Built something here.

Ma Rainey’s Black Bottom, where Chicago takes center 

character named Toledo

Because, as Robert Perry makes clear, “what is not named is often what is 
forgotten.”
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Kattie Bond

 In preparation for continued improvements to 
Toledo Area Regional Transit Authority (TAR-
TA) facilities in the coming years, TARTA has 

Bond joined TARTA in September of 2024 as 
Director of Capital Projects, and since then has 
played a major role in several projects that have 
elevated the long-term viability and customer ex-

efforts, in the last 18 months TARTA has: 

• Completed renovations to Operators areas at 

half, we’ve made real progress improving our facilities while still being a 

In this role, Bond will provide strategic oversight for all capital pro-

also report to Kattie, placing all capital and facility-related functions under 

“We have come a long was as an organization in a few short years, and 

-the Central Avenue garage and TARTA’s Transit Hub

• Completed renovations to employee restrooms, with renovations con-
tinuing at Central Avenue

• Replaced the bus apron at Central Avenue and the fence around the 
employee lot                         

• Added dozens of new bus shelters to stops and dozens of new vehicles 

“We have a wonderful team here at TARTA, and I am honored to be 

On behalf of the Community Organizing Committee for the 2026 To-

Please put it on your calendar!

-
can public across lines that had formerly divided groups, urging all to 

-

-

Many of you have already participated in the event, reading a part of 
the speech and representing one of the 75+ organizations that have par-

-
-

consistent with the organization’s mission to:

inspire us today,

• Expand outreach to be fully inclusive of all groups and individuals in 

improve and protect our community and world,

in nonviolent direct action, and
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Life in Rhythm...continued from page 5

The M and M Club. The Waiters and Bellmen’s Club. Murphy’s Place, near 
the water. The Peacock. Rusty’s. Lucille’s. Rooms where musicians passing 
through would stop, play, and stay a while longer than planned. Jam sessions 
that stretched past midnight into something close to morning.

And the city played on, through prohibition, through quiet corruption, 
through the long American habit of looking away; and the music, indifferent to 
all of it, told the truth anyway. It told of longing and laughter, of injustice and 
insistence, of a people who, denied the luxury of forgetting, chose instead to 
remember out loud. 

In that relentless, improvisational act of being, Toledo did what so many cit-
ies could not: it raised a generation not just to survive the world as it was, but 
to imagine, and then demand, something better.

Integrity in Action
Perry went on to serve his country in the Air Force. He monitored oceans for 

enemy sonar during the wars in Korea and Vietnam, tracking threats that could 
not be seen, only sensed.

There is a metaphor there, if you are willing to look.
Because long before he became a scholar, Perry was already trained to detect 

what others ignored, to read what was hidden beneath the surface. To under-
stand that danger is not always loud, and injustice is not always obvious, but 
both are always present.

Robert Perry met the love of his life in 1966. Her name is LaRouth. She is a 
native of Little Rock, Arkansas, a graduate of Fisk University, and a soprano 
with the famed Fisk Jubilee Singers. Her love for music was matched only by 
her devotion to family and the English language. By 1969, they were married, 
beginning a life that would raise three children and nurture entire communi-
ties. LaRouth Perry, PhD, had not yet founded the Arts Commission of Greater 
Toledo or launched the Young Artists at Work program, but even then, the 
seeds of music, education, and art were quietly taking root. 

They moved through life like a jazz composition, sometimes soft, sometimes 
brassy, but always alive. Together they set the rhythm behind a man whose 
conscience and career would soon command attention in Toledo and beyond.

And yet, even then, the world was preparing its tests.
For Robert Perry, that moment came in a courtroom in the late 1960s, where 

boy stood before him, guilty of the same crime as a white boy weeks earlier. 
The expectation was clear, if unspoken: the sentence would not be the same.

It rarely is.
He was told, plainly, to be harsher.
And in that moment, the machinery of America revealed itself, not as ab-

stract theory, but as instruction. Do this. Uphold this. Continue this.
But there are men who understand that survival at the cost of truth is another 

form of death.
So he resigned.

“I wasn’t going to be an instrument of my own oppression,” he says.
There are those who will call such acts radical. But they are not radical, they 

are honest. And honesty, in a dishonest system, always appears extreme.
Building a Legacy
By the time he arrived at Wayne State University to pursue his Ph.D. in so-

had already refused the terms of 
belonging. He would go on to be-

to complete a Ph.D. in sociology 
from that institution. 

“I don’t believe in symbolic 
gestures; that’s just ‘window 
dressings’ on the set,” explains 
Dr. Robert Perry. “Essentially, 
representation without trans-
formation is nothing more than 
decoration.”

Perry pursued sociology not as 
an abstraction, but as a necessity. 
To study society, after all, is to 
study power: who holds it, who 
is denied it, and how those ar-

studied during a time when the 
country itself seemed to be un-
raveling under the scrutiny of its 
own myths. 

Detroit was burning. The riots 
in 1967 tore through the city like 
a reckoning long overdue. Not far 
away, the Kent State shootings 
would lay bare the violence of the 
state against its own children. 

But here is what must be under-
stood: these were not interruptions 
to his education. They were his edu-
cation.

Because what does it mean to 
study society while watching it frac-
ture? What does it mean to analyze 
systems that are actively collapsing 
around you?

It means you either learn to tell the 
truth, or you learn to protect the lie.

Robert Perry chose the former. 
By then, the music had long since 

taught him tenacity.
For jazz, at its core, is a discipline 

of integrity. You may improvise, 
yes, but you must never betray the 
truth of the note. You must never 
play what is false simply because it 
is expected.

And so, carrying that same insis-
tence into the university, he began 

... continued on page 12

to imagine what did not yet exist.
He had seen enough of absence to understand its danger. He had seen class-

rooms where Black life appeared only as a footnote, where entire cultures were 
reduced to elective curiosity, where the lived experience of millions was treat-
ed as peripheral to the “real” story. And he knew, the way a musician knows 
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...continued on page 12

A Females Empowerment Event Brought 
“Understanding My Who & Why”
The Truth Staff

The National Association of Negro Business and Professional Women’s 
Clubs, Toledo Club, brought together the 2026 Debutantes for a Females 
Empowerment Event on Saturday, March 14, in order to explore an “Under-
standing My Who & Why.”

The event, which united female mentors and role models with young la-
dies, took place at Vista on the Docks and for both the attendees and the 
room décor the color of the day was a brilliant yellow.

Pastor Marquisa Horton served as the mistress of ceremonies and attend-
ees were greeted by Club President Tyra Smith-Williamson and NANBPWC 
District Governor Denise Black-Poon.

Marcel Hampton, the only area Black female chiropractor, sang “Lift Ev’ry 
Voice and Sing,” after which the 2016 Debutantes performed an ice breaker 
exercise by “introducing you to me and my mirror.”

Debutantes perform - Introducing me to you and my mirror

Accurate Elections 
Ohio Can Trust
Ohio consistently achieves 
a 99.9% accuracy rate
in post-election audits 
following each election.

VoteOhio.gov

Make a Make a plan tolan to vote a vote at

2016 Debutante Daijah Blackburn; Tyra Smith-Williamson; 2025 Cotillion 
Debutante Paris Waites

Pastor Marquisa Horton introduces Delvata Moses, PhD
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... continued on page 11

The Trip That Almost Went Wrong
By Ricky Tyus, Tyus Tours & Travel

The Truth Travel Consultant

Jasmine had been planning her dream vacation for nearly a year. She saved 

beachfront stay in Cabo San Lucas, Mexico. It was supposed to be a week of 
sunshine, relaxation and unforgettable memories.

Her friends were excited for her but when Jasmine mentioned she purchased 
travel insurance, one of them laughed and said, “Why waste money on that? 
Nothing is going to happen.”

Jasmine simply smiled and said, “I hope you’re right… but I’d rather be 
safe.”

Vacation mode is fully activated. Everything seemed perfect—until a sudden 

Many were frustrated because rebooking meant extra hotel nights, meals, and 

Jasmine calmly opened her email and contacted her travel insurance provid-
er. Within minutes she knew her unexpected hotel stay, meals and rebooking 
costs would be covered. While others worried about hundreds of dollars in sur-

resort. The ocean view was just as beautiful as she imagined.

exploring the marina, Jasmine slipped on a wet dock and injured her ankle. 
Thankfully it wasn’t serious—but she did need a doctor’s visit and medication.

Instead of worrying about international medical bills, Jasmine remembered 
her travel insurance again. Her policy covered her treatment, saving her from 

paying expensive out-of-pocket costs 
in another country.

When Jasmine returned home, she 
told her friends about the trip—the de-
lays, the injury, and how everything 
worked out because she had travel in-
surance.

One friend asked, “So… was it really 
worth it?”

Jasmine laughed and said, “Travel in-
surance didn’t just protect my money. It 
protected my peace of mind.”

the memories— not the unexpected.
That’s why smart travelers purchase 

travel insurance. It can protect you 
from:

Trip cancellations or delays
Lost or delayed luggage
Medical emergencies abroad
Unexpected travel interruptions
Travel is an adventure—but even the best adventures need a safety net. 

Travel insurance makes sure that when unexpected happens, your dream trip 

entire travel experience. Travel insurance can cover unexpected events such 

-
ance, you gain valuable peace of mind, allowing you to fully enjoy your trip 
without the stress of “what if” scenarios. It’s an essential consideration for 
any traveler. Would you like assistance in adding this coverage to your plans? 
For more information call or contact Tyus Tours & Travel at 866-547-5362 or 
email travel@tyustours.com

Stories, Sites and 
Legacy: Kentucky’s 
African American 
Heritage Trail
Special to The Truth

When it comes to learning history, there is something about the act of walk-
ing around a historical site that will drive a lesson home in a way that is 

For instance, there are thousands of pages written on the historical im-
portance of places like Camp Nelson in Nicholasville, Kentucky, where the 
Union Army used the installation as a vital supply depot, forward operating 
base, and safe haven for enslaved people escaping bondage in the south. 
Entire books have been written on how Camp Nelson was responsible for 
recruiting and training regiments of United States Colored Troops, which 
helped hasten the end of the nation’s bloodiest war. All of this can be read 
and understood without leaving one’s house or classroom.

However, there is a certain perspective that can only be gained while stand-
ing on the same ground that turned people who had once been referred to as 

-
ing of heaviness that can only be experienced during a quiet walk amongst 
the pristine rows of Civil War headstones in the Camp Nelson National Cem-
etery; each marker a reminder of the ultimate price someone had to pay for 
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Stories, Sites and Legacy... continued from page 10

Welcome Home to Sylvan Lakes Apartments!

4 0 4 5  A  L a n g s t o n  P l a c e ,  S y l v a n i a ,  O h i o  4 3 5 6 0
P :  4 1 9 - 8 4 2 - 8 4 8 0   E :  i n v e s t e k m a n a g e m e n t . c o m

Our elegant apartments feature
spacious bedrooms with ample
storage, high ceilings and
breath-taking views! Stop in
today to see our beautifully
landscaped grounds, resort-like
swimming pool and clubhouse
with its fully-equipped fitness
center. Located just west of
King road off of Sylvania Ave.

The Cookout at South Beach Wine & Food 
Festival: A Must-Experience Culinary Event
By Shana Lee

The Truth Travel Correspondent

There are food events, and then there are experiences that stay with you long 
after the last bite. Attending The Cookout during the South Beach Wine & 
Food Festival this February was exactly that, an unforgettable celebration of 
culture, community and cuisine. Hosted by JJ Johnson and presented by Son-
risa Rum, this event was more than just a walkaround tasting. It was a powerful 
storytelling experience rooted in heritage.

Chef JJ Johnson’s mission to amplify underrepresented voices through food 
came to life in every detail of the evening. The Cookout beautifully honored 

resilience and creativity. Each bite told a story, crafted by a diverse group of 
talented chefs who are committed to preserving and reimagining culturally 

of foodways, one plate at a time.

The energy of the evening was unmatched. From the vibrant atmosphere at 
the Eden Roc Miami Beach to the incredible lineup of chefs, every moment 
felt intentional and elevated. And just when you thought the night couldn’t get 
any better, Fat Joe took the stage and brought the entire crowd to life. The fu-
sion of food and music created this electric, joyful vibe that perfectly matched 
the spirit of the event.

If you’re planning your culinary adventures for next February, consider this 
your sign. The Cookout is a must. It’s not just about amazing food, although 
there’s plenty of that. It’s about connection, culture and celebration. I left in-
spired, full in every sense of the word, and already looking forward to experi-
encing it all over again next year.

that freedom.
-

ation of the Kentucky African American Heritage Trail. This trail includes 
more than 50 sites located across Kentucky that collectively tell the story of 
how African Americans overcame, innovated and thrived, while playing an 
essential role in forming the commonwealth and the nation as a whole.

The trail is a collaboration between the Kentucky Department of Tour-
ism, Kentucky Historical Society and the Kentucky Heritage Council, and 

lessons to all visitors. By working together, the sites on the trail are able to 
further amplify marginalized voices and contributions while supporting local 
economies through tourism.

One such site is the Muhammad Ali Center in Louisville, which not only 
celebrates the life and personal achievements of one of the world’s greatest 
boxers, but also calls attention to Ali’s contributions to global humanitarian-
ism and social justice. Visitors learn about the society Ali was born into and 
what he overcame to become a champion boxer and a champion for people. 
Another is the SEEK Museum in Russellville, which shines a spotlight on 

take visitors on a journey through centuries of enslavement, emancipation, 
Jim Crow segregation and the Civil Rights Movement, all within a few city 
blocks.

The Kentucky African American Heritage Trail serves as a way of teaching 
visitors about Black Kentuckians, their achievements and related narratives 

-
brant tapestry that is Kentucky’s story.

The trail can be found on Apple Maps as well as www.kentuckytourism.com.
Plan your journey through Kentucky history today.



Humbled and Honored!

The country, meanwhile, stood at a precipice.

dents were demand-
ing more than access, 
they were demanding 
recognition. Black 
scholars across the 
nation were begin-
ning to articulate what 
had long been felt: 
that education, if it is 
to mean anything at 
all, must tell the truth 
about the people it 
claims to serve.

It is here, in this tension, between what was and 
what could be, that Robert L. Perry took his stand.

Not with noise, but with vision.
Not with spectacle, but with structure.
He would help build something that had not yet 

been granted legitimacy, something that would 
challenge not only curriculum but consciousness 
itself.

But before the doors could open, before the 
courses could be taught, before the institution could 
claim what it had once ignored, there would come a 
moment. A meeting. A presence.

A voice that had already begun to shake the moral 
foundations of America.

And when that voice arrived in Bowling Green, it 
would not arrive quietly.

To tell a story like this requires patience. It re-
quires listening. A willingness to let a life unfold in 
its own rhythm. This is the journey of a movement 
within a man: jazz as language; justice as choice; 
education as confrontation; and a legacy that lives, 
breathes, and moves through his children and all 
those he has touched.

And still, the story does not rest. It leans for-
ward, because a moment is coming when every 
lesson, every refusal and every note will become 
something real, something built, something named, 
something that will change a university and echo 
across generations.

What comes next is not just another chapter. It is 
a beginning: the making of the Ethnic Studies De-
partment at Bowling Green State University, and 
the voices of colleagues, students, and one unmis-
takable presence who will give it breath.

The story continues in Part 2. Learn about the 
leaders of BGSU’s Ethnic Studies Department who 
transformed education, culture and community.

Life in Rhythm...continued from page 7

I would like to extend my heartfelt thanks to Rev. Donald Perryman, PhD, Center of Hope Church and founder of United Pastors 
for Social Empowerment, for his recommendation for me to join the Advisory Board of Metroparks Toledo.

It is with great honor that I accept this position and I am committed to serving and advocating for the entire community.

in your clothes, is it in your car, is it in your accomplishments or is it in the 

The afternoon keynote speaker, Delvata Moses, PhD, deputy director of 
Human Relations and Community Services for the City of Lansing, MI, 
elaborated on this theme.

Moses spoke of her early years as a child when her intelligence, her out-

spokenness and even her skin color brought some blowback from others. She 
retreated, backed away from interactions with others.

“It was the beginning of a pattern, a pattern of questioning myself … ‘may-

But she came back and overcame that doubt and uncertainty. “I made me 

Encouraging her listeners to walk their own paths, Moses told them “you 

The 58th Annual Cotillion Debutante will be held in May 2026.

Females Empowerment...continued from page 8

Between Protest and Possibility
The late 1960s and early 1970s were not merely 

years of protest; they were years of reckoning. Stu-
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Mixed Marriage Project author, courtesy Chris 
Crisman
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... continued on page 14



... continued on page 15

Dorothy Boulware

fast and frequent, in fact, that it can feel jarring in 
its unexpectedness.  Yes, you can subject-switch 
easy enough, but the overview seems repetitive 
and it sometimes bogs before you need to switch 
your mind back. Maintaining your attention can 
be challenging.

Still, as the child of a mixed-race marriage, Rob-
erts has a lot to say and her thoughts are particu-
larly meaningful in today’s world. Because of its 
bumps, this might be a hard book for you to read. 
In spite of them, The Mixed Marriage Project may 
make you smile.

Mixed Marriage Project...continued from page 13

Why Teaching Black History Is Sacred Work
From scripture to family stories, passing down history helps Black children understand who they 
are – and whose shoulders they stand on
By Rev. Dorothy S. Boulware, Word in Black

Guest Column

American Civil rights activist Claudette Colvin, 7th April 1998. On March 2, 1955, at the age 
of fifteen, Colvin was arrested for not giving up her seat to a white person in Montgomery, Ala-
bama. This predated the arrest of Rosa Parks and the the 1955 Montgomery bus boycott by nine 
months. (Photo by Dudley M. Brooks/The The Washington Post via Getty Images)

In January, after Claudette Colvin died, she was probably talked about in  more churches than 
in her lifetime. Her passing propelled her into a wave of  news coverage, making her courageous 
stand in 1955 more widely known than at any other time in history. Many admitted they’d never 
heard of her.

Most schools still don’t teach Colvin’s story — or the stories of countless other Black Ameri-
cans whose courage, intellect, and creativity shaped this country. Which means the work of 
telling those stories has always fallen somewhere else: to families, to faith communities, to the 
grandparents who understood, with a clarity borne of experience, that a child who doesn’t know 
where she comes from is a child who can be told she came from nowhere.

It is historically, socially, and spiritually important work. Black history did not begin with 
slavery. It begins — and continues — with a people of deep heritage, whose contributions to 
science, medicine, art, music, and the architecture of this nation stretch back to the beginnings 
of recorded time. 

The scriptures understood this imperative long before modern educators did. “Keep these 
words that I am commanding you today in your heart,” reads Deuteronomy 6:6-7. “Recite them 

to your children and talk about them when you 
are at home and when you are away, when you 
lie down and when you rise.”

Which is why parents, grandparents, and 
churches have expanded their efforts to tell 
Black stories year-round. Nowadays, church 
plays, dance, concerts, vignettes and sermons 
bring this history to life in ways that reach 
across generations.

Family: Our First Black History Teachers 
Many parents, grandparents, aunties and 

uncles became the first and greatest history 
teachers — ensuring children know they de-
scend from kings and queens, scientists and 
physicians, artists and sculptures, compos-
ers and performers of all genres and that they 
know who they are and who they have the ca-
pacity to become in this world. 

“Our grandparents were our history books 
and taught us who we are, what we could be-
come and that no one is better than we are,” 
says Lucille Singletary, now a grandmother. 
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“They taught us that we should always do our 
best and God will bless us, to respect your el-
ders and yourself, and most importantly, we 
are unstoppable.”

Actor and singer Damon Evans says he grew 
up in a family of strong Black women, some of 
whom were teachers, and they believed their 
mission was to save all the little Black kids. 
“My grandmother was a strong and true ma-
triarch who’d overcome a lot to teach school 
with a two-year certificate,” he says. “Then 
one day, the state of Maryland demanded a 
four-year bachelor’s degree. Three children 
later, she returned to Morgan State with her 
youngest daughter and received her degree in 
education.”

But it was his grandfather, a prolific reader, 
who taught their family the achievements of 
Black people.

“He taught me about Paul Robeson, Roland 
Hayes and Marian Anderson,” Evans says. 
“And one day in 1954 or ‘55, he called to me 
while I was playing on our marble steps, ‘Boy, 
come in this house and hear the colored girl 
singing opera.’”

He said the opera happened to be “Tosha” 
and the colored girl was none other than the 
great Leontyne Price. 

“You Come Out of Somebody’s House”
Knowing our history also ensures we under-

stand the sacrifices and work of generations of 
Black folks to help us get where we are today.  

“We stand on the shoulders of someone else. 
Stop trying to act like you’re so cute and holy 
today,”  Rev. Dr. Otis Moss III told the con-
gregation at Trinity United Church of Christ in 
Chicago in early March.

Moss noted that someone always made a way. 
“There was somebody before me, who made a 
way for me. It’s my responsibility to tap into 
their genius and their intelligence,” he said.

Then he got specific: People have “got to 
know they come out of the house of Jesse 
Louis Jackson, Harold Washington, Barbara 
Jordon, Shirley Chisholm, Fanny Lou Ham-
er, W.E.B. DuBois, Ida B. Wells, Malcolm 
X, Martin Luther King Jr., Fred Hampton, 
Sojourner Truth, Harriet Tubman, Frederick 
Douglass. Do not act like some bougie Negro 
who did it all by yourself. You come out of 
somebody’s house. Tap into your ancestral 
intelligence.”

His message was less a rebuke than a remind-
er: no one arrives fully formed.

What the Research Confirms
Studies show that children with a strong 

sense of cultural pride demonstrate higher 
academic engagement and lower vulnerability 
to internalized bias. Cultural affirmation cor-
relates with confidence, leadership capacity, 
and social-emotional health. When identity is 
affirmed early, children are less likely to be 

Teaching Black History... continued from page 14

Claudette Colvin

destabilized by nega-
tive societal messag-
ing later.

“If young people 
are exposed to images 
of African-American 
academic achieve-
ment in their early 
years, they won’t 
have to define school 
achievement as some-
thing for Whites only. 
They will know that 
there is a long history 
of Black intellectual 
achievement,” Dr. 
Beverly Daniel Ta-
tum said in her book, 
“Why Are All the 
Black Kids Sitting 
Together in the Cafeteria?”

”Sometimes the assumptions we make about 
others come not from what we have been 
told or what we have seen on television or in 
books, but rather from what we have not been 
told. The distortion of historical information 
about people of color leads young people to 
make assumptions that may go unchallenged 
for a long time.”

Tatum emphasizes that racial identity devel-
opment is a critical part of healthy self-concept. 
When children lack positive cultural mirrors, 
they may unconsciously absorb society’s ste-
reotypes and stories to correct that imbalance.

One thing’s for sure, Claudette Colvin knew 
who she was when she refused to move. She 
had been taught her history. She knew she 
came out of somebody’s house.  



Maritime Academy Students’ Weekend Art
Exhibition
By Paul Hubbard, MSW, Maritime Academy Board Chairman

Special to The Truth

The Maritime Academy of Toledo showcased 
-

hibition held at Truth Colours Art Gallery on the 
weekend of March 20-22.

Maritime Superintendent Misha Stredrick, 
EdD, wanted to recognize the creativity coming 
out of art teacher Jaqueline Hatcher’s Maritime 
classroom. 

“She is just phenomenal,” said Stredrick of the 
art teacher. “Each day, I go into her classroom Paul Hubbard

ition was more than just art, however. Guests enjoyed great 

teacher, Christopher Lowe. This is another program Maritime offers that 
will lead to employment. Students can also major in business at Maritime. 

welding and dental assistant. 
-

pressed and said that corporate Toledo should start using this Art Gallery 

community they sell to and serve.
In addition to the art students and their families, other Maritime notables 

included Joy Goodner a Maritime board member as well as Tamar Camp-
bell, a Community School Coordinator from Maritime’s sponsor in Colum-
bus Ohio; Kathy Sampson, business manager and Principal Jacob Lofton. 
They all remarked on the amazing art event. 

Maritime Art Show. Maritime’s board wants to thank Misha Stredrick for 
her planning and input. Also a shout out to Maritime’s art teacher Jaqueline 
Hatcher. Many thanks to Fletcher Word, owner of The  Sojourner’s Truth 
and The Truth Colours Gallery.

and the atmosphere is just amazing. It’s almost like a therapeutic mood – 
calm, dim lights, music playing … and the students are creating all types of 
things. I said what we need is a showroom.”

Stredrick approached The Truth Colours Gallery. “I wanted to reach out 
and see if we could make a connection, especially seeing that it is a Black-
owned gallery.”

That’s when Stredrick met Nikola Welcome-Bovell, an accomplished art-
ist herself and the manager/curator of The Truth Colours Gallery.

“It was like talking to an old friend,” Stredrick said of that connection. 
“The ideas that we threw out … and the idea [for this art show] was birthed 
out of those conversations.

panting, acrylic paint markers, watercolor, oil pastels and ebony pencils, 
noted Stredrick. The collection also included images of TV characters, 

showcase their work – to showcase their work in our gallery so our children 
can see their potential,” said Welcome-Bovell.

Maritime Academy Superintendent Misha Stredrick, EdD, and The Truth Colours 
Art Gallery Manager Nikola Welcome-Bovell

Carmella Jackson Daquon Carter Jayden Ayala

Savannah Osley Phoebe Lane Skye Zahs

Page 16 March 25, 2026


